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Societies 





Club reports should normally be written to cover club events 

i the { three week of the previou month and those of 

the first week of the current mont They should always be 
written up unmediately and posted as toreach* The A.P.-R 
nol later than the \Oth of the month before publwation 


In the absence of a completely typewritten report, all 
urnames and Christian names must be printed in CAPITALS 
Myr hould be omitted except in respect of patrons, visiting 
lecturers and judges. Women competitors should be identified 
yy a single Christian name, rather than “*‘Miss’’ or “ Mrs”’ 
iccuracy with regard to pellings and initials is essential 


THE PHOTOGRAPHIC SOCIETY OF N.S.W. 


Members really enjoyed the night outing in the 
city on August 16. Sydne tore windows were gay 
with their spring showings and we found plenty of 
enchanting shots to work on. Everyone voted it a 
uccessful outing which should be repeated 

Our monthly competition was held on August 21 
and was judged most ably by Mr. ©. Noble, of the 
Camera Club of Sydney. We are always pleased to 
hear Mr. Noble's helpful comments and_ kindly 
criticisms, The awards were idvanced: 1, J. Phillips 
) H. N. Jones; 3, C. H. Clarke Intermediate: 1, A 
Haig: 2. K. Nelson: 3. N. Bennett Beginners: 1, M 
Hollier; 2, H. Roolardt; 3, G. Williams 


Dr. A. BE. F. Chaffer, A.P.S.A., judged the prints 
from the Studio Night. Our models from the Ballet 
School were present and enjoyed the criticism and 
comments. First place was awarded to I Phomson 
The Colour Section was judged by Mr ] Phillips 
and A. R. Eade gained first place 


The Colour Competition, held on August 28, was 
well attended and a record number of slides was 
creened, W. Dye had excellent advice to give those 
mpeting and we all enjoyed the meeting. The com 
petition i now divided into Advanced and Intet 
mediate Crracde in Pictorial and General Sections 
I he placing vere Pictorial idvanced : | \. R. Eade 


Intermediate | \. Breckenrideec General |. M. Hunt 

We would like to congratulate our member, R 
Corbett, who won the Print of the Tear in the Australian 
Portfolio Photographic Society's Group 5. Mr. Keast 


| 
durke A.KRLPLS A.P.S.A., made the award 


Lhe Sunday outing at the Zoological Gardens was 
a very cold da nevertheless, we were able to get some 
shots of the animals belore the grounds were opened 
to the general publi and we would like to thank those 


vho made this service available to us 


ur new syllabus of meetings uw available and we 
can promise some most interesting evenings. We will 
wladl welcome all visitors to our weekly meetings 
which are held at 8 p.m. at 12 Lottus Street, Sydney 
Further enquire Box 829 GPO Sydne or 
WAZ488 1B 


Y.M.C.A. CAMERA CIRCLE 


On Aug. 23 our club was privileged to have Mr 
]. Galbraith, of the Camera Club of Sydney, as the 
jud@e of the Character Study ( ompetition His helpful 
and interesting comments on the good display of 
prints was greatly appreciated by both the entrants 
and the audience Placings were \ Crade | E 
Ashly; 2, W. J. Wright; 3, L. Friend; He \. Taylor 
Ib Grade: 1, M. Short; 2 and HC, J. Jenkins; 3, E 
(;sraham. 
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Mr. Max Wilson was the lecturer at the meeting or 
, al ; 


‘ 6. the ect being ¢ r Photograph 1 ( uv 
Py \ numb rf t trating 
ore 1 the principle i comul ere wn also 
ome of rather more than academic interest Mr 


Wilson advised the audience to try colour processing 
themselves and stressed the need for strict adherence 
to imstructions, both for taking and processing the 


film W.B.A 


COLOR AND CINE CLUB OF SYDNEY 


n room “‘] Y.M.C.A. Rooms 
Pitt Street, on the fourth Wednesday of each month 
Visitors are always welcome 


The club meets 


Associate members are asked to forward their 
transparencies so that they wili arrive 


at ieast one 
week before each meeting, as some have missed out 
because they have arrived too late for entry 
Information on full and associate membership 
can be obtained from the Secretary, S. Hart, 34 Ren 
wick Street, Marrickville, N.S.W S.H 


THE CAMERAMATEURS 

Qn August 15 we held another Colour Competi 
tion for our yearly point score. Our new member 
I Jensen was successful in gaining first place and he 
was closely followed by our point score leader, Marie 
Lee, who has a commanding lead at thi tage 

On August 29 we were entertained by members 
from Leichhardt-Petersham C.( who judged our 
print competition, giving justifiable criticisrn for their 
placings. Several Leichhardt-Petersham member 
then gave us a very intere ung preview of their club 
members’ colour slides, which are being edited for 
exchange with overseas clubs 


Point scores in the various grades are idvanced 
I. Wilson, 31; K. Aston, 23; K. Trotter, 19 1 Grade 
J]. Noyee, 23; W. Whitbread, 21 B Grade: G. R 
Pigott, 31; H. Hayes, 22; L. Weaver, 10 

Our club is very busy at present with several fun 
tions which are to be held in the near future. If 
are interested in attending our meeting, please tele 
phone FB3220 for further particular w write to 
tox 286, P.O Paddington, N.S.W 1.H.W 


NORTHERN SUBURBS CAMERA CLUB 


Qn August 2 the club held its third lecture in the 
series of demonstration the subject being Advanced 
Enlarging, and all present were very interested to see 
the lecturers, Mrs. M. Jackson and Mr. Potter, do 
some very impressive prints, covering the methods of 
manipulation during enlarging, including multiple 
printing, ¢ 


( 


August 9 was a Colour Competition and general 
screening of members slide Some lides shown 
caused much amazement to the members. [The honours 
of the night were carried off by our President, D. Story 


with A. K. Dietrich and F. Cowper the runners-up 


We were fortunate to obtain the valued services 
of Mr. Henri Mallard as guest judge for the open 
competiuon on August 23. After the 1iging was 


completed Mr. Mallard gave members a very com 
prehensive and constructive criticism of the individual 
prints, which, due to the very large number of prints 
displayed, kept him very busy indeed, and all mem 
bers were most indebted to Mr. Mallard for his helpful 
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pectators will view the Exhibition. All proceeds are 
in aid of the Preston and Northcote Community Hos- 
pital (popularly known as Panch Entries, together 
with exhibits, close with the Secretary on October 26th 
During the ear this club has endeavoured by a 
eri # lectures by club member E. H. Baxter and 
ther isiting landscape orkers to assist members in 
tr ection of pictorial ork [he improvement in 
the rk of the KB Grade members has fully justified 
the eflort. Our appreciation is given to | H jaxter 
H. Cleveland and |. Bilney for their valued assistance 
Winns f the filth iion in the Inter-club Con 
petitior eT car gail tenth ist Cal is in 
" measure attributed to the kn ledge gained 
fror hese talks. We also won the transpare ection, 
I} meets ever 5 nd Me lay in the Scout 
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Cann scooped the pool in the Natural History 


Pp 


Section by winning the three print awards and gaining 
two certihicaees for colour. However ompetition will 
be much keener next time, now that members have 
an idea of what is wanted. The lecture on Aug. 20 
was timely it was on Compositior t Mr. Garth 
Mitchell, and proved very informative he man 
new members who have joined this year 

| here Nas a large atte ndance at the mee ing ol the 
Colour Group on Aug This gro be g 

creasingly popular, and extra seating have to 
be found Awards in the month! mpe tor ent 
to J. Lomlinson, J. Ward, R. Car and J. Henderson 
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Matthew Fortescue Moresby 





It must be five or six years since the name 
of Matthew Fortescue Moresby first came to 
but I still recall the slight thrill of 


anticipation that accompanied the hearing 


my e€a>rs 


of the first news regarding his photographic 
activities. The speaker was the late Herbert 
J. Rumsey who, as we all know, was a positive 
mine of information on all matters historical, 
and it appeared that he had been assisting 
with 


In the course of this project he had 


another Pitcairn Island 


writer some 
research 
Corie 


ol the 


across one or two group photographs 
had 


along because he thought they would interest 


Islanders and he 


brought them 
me. As photographs, they were of poor quality, 


bearing all the marks of indifferent 


copying 

but they did carry the name of their photo- 
grapher and also a date, this being some time 
in 1857. The thrill arose because it had not 
occurred to me that photography had been 
practised—at any rate by an amateur—in 
the South Pacific area at a date apparently 
© fantastically early. The anti ipation arose 
from the hope that more of this photographer’s 


work would some day be discovered 


That the date noted was the correct 


one 
was subsequently proven by a reference in 
a letter of Rey 
Thomas Boyles Murray', the reference telling 
of Moresby’s Norfolk Island on 
September 25th, 1857 aboard H.M.S. “Iris” 
and of his coming to Sydney in the following 


November 
The 


| learnt 


Moresby’s recorded by the 


visit to 


went by. The 
that Marjorie Jacobs* had been 

Field Research Officer for the 
Royal Australian Historical Society. In a note 


years day came when 


nominated 


of congratulation, I took the liberty of sugges- 


ting that “old photographs” receive a pro- 


minent place in any of her surveys. My 
suggestion was adopted and in due course het 
efforts were productive, with a number of 
collections of old photographs being submitted 
for assessment. ‘The majority proved to be 
collections of professional work of record type 
of the eighties, yet one, on the other hand, 
was obviously an amateur production and by 
a very early amateur at that. It had been 
submitted by Iris Wilbow of Hunter’s Hill 
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By KEAST BURKE 


told us she was the 
of Admiral Sir William Loring*, a dis 
tinguished naval officer (1813-1895 
Loring, had commanded the 
first British Naval Station in Australia. When 
her father had had 
brought with him these pages from his father’s 
that he 
believed them important, but perhaps hardly 


who grand-daughter 


whe », as 


Commodore 


come to Australia, he 


photographic album; she told us 


as important as they now turned out to be 


Ihe album consists of about a dozen 


sheets of tinted paper on each of which are 


mounted three or four albumen prints, 
together with about a dozen loose prints. 
There was a general flavour of “The Navy’ 


throughout—there were the pictures of naval 


personnel, of a gunboat (“Iris”), of a boat 
shed (eventually to be located, via a con- 
temporary print, on Garden Island), of the 
harbour, and so forth. That their date was 


exceedingly early was suggested by the 
home-coated appearance of the prints, and 
this was supported by an inspection of another 
‘Cliffs 


the wreckage 


of the subjec ts which was annotated 
at the Gap, South Head. Here 
of the Dunbar was first noticed This trag« 


disaster occurred in August, 1857 


The next step was to examine the prints 


closely for initials. This was productive of 


definite them carried 
the long-sought initials ‘M.F.M, 


could be regarded as complete ; the 


evidence, for two of 


The case 
photo- 
graphs (with one or two exceptions) were 
the work of Matthew 


and were 


undoubtedly 
Moresby 
the time he 


Fortescue 


most certainly taken at 


was aboard “‘Iris”’ 


Enquiry was now made from the Librarian 


at the Admiralty in London. It was learnt 
that Moresby had entered the Royal Navy 
as Assistant Paymaster in 1851 and that he 


had come to Australia in 1856 as Paymaste1 
of “Iris” at 
War’. 


officer’s photographic 


the conclusion of the ‘Russian 
The Admiralty had ‘“‘no record of this 


activities’. 
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THE PHOTOGRAPHY 


of 


MATTHEW FORTESCUE MORESBY 





from the album of 


ADMIRAL SIR WILLIAM LORING, K.C.B. 


Reproduced by permission of Iris Wilbow 
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CIRCULAR QUAY, SYDNEY 
looking S.W. in 1857 


This was the wharfage area for the more popular 
passenger ships 
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COLONEL BARNEY’S HOUSE 
KIRRIBILLI 


The site of the present Admiralty House 
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GOVERNOR MACQUARIE’S 
FORT MACQUARIE 


looking S.E. to Government House 


c. 1857/58 
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Problems in Colour Photography 








\s we live in a world of colour it is natural to find coloured photographs | 
more realistic than monochrome photographs. Comparatively speaking, 
monochrome photographs are more of an abstraction from reality, /.¢ 

they are more commonly accepted on their merits a: 


picture In a 


portrait of course, the likeness is considered of paramount importance, 
but other types of monochrome pictures tend to be judged without 
reference to or regard for the appearance of the original scene. As a 
result, tone rendering in monochrome prints can vary over a wide range 
and still remain satisfactory | 

However, the average observer on being shown a colour photograph | 
tends to make a more direct comparison between the reproduction and the 
original subject. Thoughts and comments will be based to a considerably 
greater extent on his recollection of the original scene or in his conception 
of how the original scene should have app ared 
graph is to be satisfactory, skin colours, pillar boxes and other such 
familiar objects should be reproduced with reasonable accuracy, both in 
terms of tone rendering and colour rendering 


If the colour photo | 
| 
| 
| 


As colour adds a new dimension to the mere re pres¢ ntation of a scene in 


tones of grey, a colour photograph is subject to more variations than a 
monochrome photograph; at the same time, colour permits a greater | 


range of effects than monochrome 





many of its possibilities are virtually | 
unexplored 

Though the term dimension has been used in a figurative sense, to a 
considerable extent this term applic s literally, for it is a matter of common 
observation that a colour photograph seems more three dimensional thar 


a mono hrome photograp! 





Colour quality of illumination 
Though virtually irrelevant in monochrome photography, the qualit 
of the light 


Essentially, the problem in colour work aris 


source 1s a most important consideration in colour worl 
from the fact that a col 


film does not always appreciate colours in the same way as does the eye 


For example, if the cover of a book appears green in dayli 
surilight and skylight, we tl 


\lthou rh the differenc 


in illumination which is a combination of 


of it as being the same colour in tungsten light 








in the quality of the illumination actually affect 


the quality of the li 
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With a simple type of subject involving the use of only two lights, one 
might be placed at the same distance from the subject as the camera, but 


ona line forming at angle ot about 45° with the camera axis , and another 


light of equal strength close to the camera. This would be called the 


“fill-in” light because it would partially fill-in with light the shadows 
caused by the other light—normally called the main light. If the main 
light were used alone, although it would cause shadows which would 
delineate the contours of the subject, these shadows would be in most 
cases so very dark as to obscure some of the important detail of the subject. 
The use of a fill-in light avoids this without causing irritating cross-shadow 
effects 

With this particular lighting arrangement, involving two lights of equal 
strength used at the same distance from the subject, the areas illuminated 
by both lights would receive two units of illumination, while the areas 
illuminated only by the fill-in light would receive only one unit. Thus 
the lighting ratio would be 2:1. If the main light were replaced by 
another light twice as strong as the fill-in light, areas illuminated by the 
fill-in light would still receive only one unit of illumination, while the 
areas illuminated by both lights would receive three units. In this case 
the lighting ratio would become 3:1 

The subject contrast can thus be described in terms of the brightness 
range which the film must reproduce. With a lighting ratio of 3:1, an 
area of our subject’s white shirt, which is illuminated by both lamps, will 
be eight times as bright as the corresponding area of his suit, and twenty 
four times as bright as that area of his suit illuminated only by the fill-in 
light. The overall subject contrast therefore can be defined as the pro 
duct of the reflectance ratio of the subject (8:1) and the lighting contrast 
ratio (3:1); in this case the product is 24:1. Since the reflectance ratio 
is established by the nature of the subject, it is apparent that the lighting 
offers, usually, the only practical control of contrast 

In monochrome work it is well-known that special care must be taken 
in lighting if detail is to be reproduced in both black and in white objects 
in the same picture. With colour work, a very much greater control 
must be exercised in order to allow as large a ranye oft brightnesses as 
possible to be accepted by the film: a softer basic lighting is necessary 
Light-coloured and dark-coloured objects cannot be reproduced succe 
fully in the same transparency unless the lighting is adjusted to offset the 


more extreme difference n tone. If this is not done. dark areas will be 


l 


Dburnt-out 


too dark. and off colour balance, while the light areas will be 


and will lac bh colour and detai| In general, the lighting ratio should not 


be greater than about 3:1. The use of higher lighting ratios for special 
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They appear so c tne light reac hing them come 
blue sky 

\nother example is a colour picture of a ubject which was photo 
graphed outdoors in the early morning or late afternoon, The colour of 
unlight at these times is quite orange and as a result the picture is too 
warm in colour. Although this may occasionally be desirable to | roduce 
pecial effects, it can produce most unsatisfactory results if a normal 
rendering is required 

However, if the coloured surrounding: which influence the colour 
of a subject are included in the picture area, the result will seem more 
natural because the reason for the unexpected colour will be evident 

There are two reasons why such colour effects are more difficult to 
recognise in viewing the original subject than in viewing a reproduction 
of the subject in the form of a colour photograph. First, the visual image 
of a subject is commonly thought of as being characteristic of the subject 
under all circumstances, and no change is expected. Second, in viewing 
the original scene the eye tends to reduce the effect of light of a disturbing 
colour by adapting itself to itin a way beyond the power of the colour 
film. Photographic workers should therefore train themselves to detect 
unwanted colour effects in the original scene, and take steps to prevent 
their appe arance in the colour picture In this way a better appreciation 


of colour will be yained, anda better ability to assess the final pic ture prior 


to exposure, so that the picture will be taken in the most favourable light 





ing and surroundings 


Colour harmony 

Colour harmony may be defined as the systematic arrangement of 
colours to produce a pleasing effect. It is very complex and is largely 
subject to personal taste However, some general Sugyestions can be 
offered 

Most outdoor scenes display good colour harmony, probably because 
the mind has grown to accept the colour combinations of nature as pleas- 
ing. Indoors many of the colours—backgrounds and other properties 
are under the control of the photographer and it will usually be found 
that the most pleasing photographs are those in which only a limited 
range of colours is used. The use of relatively unsaturated colours will 
frequently add to the naturalness of colour pictures. In all cases, care 
in the selection of these colours which can be controlled, is of great 
importance and value 

In illustrative work, where the principal subject will frequently dominate 


the picture by virtue of its size and shape, regardless of the colour scheme, 
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A Circular Letter 


THE ORGANISING COMMITTEE FOR THE 


J. W. METCALFE MEMORIAL AWARD 


Box 4828, G.P.O.., 
SYDNEY. 


September, 1956 


Proposed Memorial to the late 7. W. Metcalfe 


All those associated with photography in Australia, be it Trade, Pro- 
fessional or Amateur, will know of the great help and assistance ever extended 
by the late J. W. Metcalfe, to those who sought his advice in any of the various 
branches of the Science. A keen amateur pictorialist himself, he was particularly 
helpful to the amateur and many societies will remember how unselfishly he 
gave of his time to lecture or demonstrate. His knowledge of the arts specially 


fitted him for judging and he officiated in this capacity all over N.S.W. as well 
as other states. 


In view of his many contributions to photography there has come to mind 
the idea of forming a fund to perpetuate his memory, this to be the subject of 
contributions from his friends and associates. The form which this will take 
will depend on the response to this appeal by those who would like their names 
to be included as donors. The general idea is for the endowment of a really worth- 
while award to stand in perpetuity, with such award not necessarily made each 
year for the same object or achievement. You will no doubt be aware of similar 
awards made annually by the Royal Photographic Society of Great Britain to 
perpetuate the memories of some of those who by their efforts have contributed 
to the advance of Photography. 


This introductory circular is being circulated in order that some pre- 
liminary estimate can be made of the financial possibilities and it is requested 
that a reply and donation (or promise thereof) be made to the above address. 
In the instance of societies or firms, it is competent for both the society or firm 
and /or individual members to contribute. All monies received will be placed, 
pro tem, in a Trust Account with the Commonwealth Savings Bank, Barrack 
Street, Sydney. For your information some donations have already been received 
while a number of promises will be promptly honoured as soon as the Fund has 
become an accomplished fact. 


In due course the matter will be placed on a firm basis, but as can be 
readily understood, this step must await the adequate response to this circular. 
Therefore a prompt reply is requested. 


Yours sincerely 
HAROLD N. JONES 


for The Organising Committee 


604 The A.P.-R. for OCTOBER, 1956 











AN ALBUM OF <¢ STUDIES 








606 me AP.-8. for OCTOBER, 1956 








19% 607 








608 The A.P.-R. for OCTOBER, 1956 














610 me ar.-m. tor OCTOBER, 1956 





PORE 9% 611 






































612 The A.P.-R. for OCTOBER, 1956 











Pt (XTORER, 1956 613 








61 4 The A.P.-K. for OCTOBER, 1956 











BER, 1956 615 





616 The A.P.-R. for OCTOBER, 1956 





~ 
rORER, 1956 617 





eaves Irom a Studio Diary 





After a fe 
ch I sought merel ) 

Kodal TX | came 
1-76 devel 


preliminatl 


using 


emulsion peed 


applied 





irtifwial 


1-250 


vegiigible 


100-400 Hardly noticeable 


100-800 Noticeable, but 


not objet tionable 





lhe graininess test involved an enlargement 


to 20 : 


from a 2}° square ne 


I thought. Here’ 
\ fine-grain film, very sharp, and 
very very fast 


(juare vative 


So far, so good s something 


really new 
Now anyone with a camera of 


lens //4.5 or larger can take snapshots at night 
That 


at the 


food for thought, and for some wonder 


progress made over the last few years 


(on reflection, one can come to rather 


Iri-X film and 


al Pan 


SOTIC 
conclusions about 


heet film Rov 


ul pri Inv 


it Companion 


The most effective way of understanding 
the exposure development situation with pre- 
uch as Super-XX Veri- 


chrome was to as that 


vious film and 


ume 
l.xpo ure controls density 


ii) Development controls 


Ex- 


vreatly increases 


contrast 
tended development of a film 
contrast of the 


image, without corresponding 


increase in density although density does 


increase to a certain extent 


Vith the 


must be 


new films, however, a new lesson 
learned, and the old one partially 
discarded, for the points noted above must be 


altered to read 
Exposure controls density. 
and a 


ii) Development controls density 


third premise added, v1 
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YOUNG 


Cone 
XX wa 


covering 


that 
wide! 
had 


then give 


maximum 
eEXPpose 
cent of normal de 
There was a lov 
hadow and 


detail, with ton 


tones, too, 


The new Tri-X film ha for quit 
extraordinary shadow detail and seem 
tant to blocked highlight 


That qualit J 


a ¢ apa ity 
reluc- 
and all 
pat ke d Into 


vive 
without trying! 


lri-X 


development ha 


every film, but come only when 


proceeded to a certain 


definite point; any under-development onl 


results in a weakened nevative, lacking in 


quality 


Before embarking on an attempt to make 
pictures with the new film, I was 


tempted to 
reflect briefly on the 


technique of ‘available 





Window Shopping 


juuile 


ingle 


hically 


t from 


light’ photography. Mu 
picture which has beer 
chiefly in overseas magazi 
lacking in any pleasing qualiti 


a new school has grown 


film and shoot wildly in al! 


more grain, the bette: 
lighting you're using 
friends.” 








Pot CN Sm SR LTD tem 


The two illustrations below represent unposed 


incidents in the home 





Fig. 5 


The Toll Gates, Sydaey Harbour Bridge—1/15 sec., 


1/54. 
Ptaasds| 


kad 





“How to be happy though married 





Fig. 6 


A casual interior, photographed by the method 
described on the opposite page 
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Informal portraits takes 


Figure 5, taken at the Toll G 
Harbour Bridge, represents the 


Tri-X for anyone too lazy to car! 
1/25 sec., at {/5.6 is about the 


practicable exposure for this subject 


' 
Triitill 


An example of using the av 
best advantage is seen in Fi; 


alia 


room lighting was, as usual, somewh 
directed for best result oO | mo 
standard lamp into such a positir 
cone of light cleanly illuminated ¢ 
in the room 


r 


Under many circumstance 
illumination in, say, a suburban 


is too low to provide an 


opport 


instantaneous exposures Added 
single ceiling lights or immovab| 
may lead one to feel frustrated i: 


fh atl 


nap 


to secure pleasant pictures b 
I have found that a single 500 


light is all that one needs to make 
easy and practical, without rol 
picture of its natural look. Simp! 


light at the wall and ceiling 





light 
quatity, 


it iends, 
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15 wee., f 16. 


6 secs., 


f 16, 


The oegatives from which the above two pictures were made on Kodak 

Tri-X Film represent an exposure variation of thirty times. Apart from « 

slight difference in depth of printing, no overall change in the tonal range of 
the subject is apparent in the original prints. 


This photograph by 


ourtesy of Automatic: 


Fire Sprinklers Pty. Lid 


Pictures 


on Royal Pan Film 


Tuesday 
Whilst on = as 


nearing the end of the job I was manoeuvred 


ignment yesterday and 


into a large store. Setting down my gear, I 


quietly lit a cigarette and gazed aimlessly 
about 

There,” said the advertising man happily 
“Take that!” 


he wide sweep of his arm dislodged the 


cigarette and sent me into a flurry of hasty 
efforts to catch it. Eventually it was recovered 


and restored 


If there is to make a 
mercial photographer’s heart sink into his 


any one way com- 


boots, it’s just that—a wide and vague sweep 


of the arm in a large, dim interior, a happily 
expressed lake that!” 
Usually one needs, from this generality 


about five hundred kilowatts of light, a lens 


covering one hundred and eighty degrees, 


and the depth of field given by a one-inch 
lens 


Fortunately, this was a more practical case 


But it did have its problems I had to photo- 


graph the inside of the high roof and all the 


and 


many fittings take it against the avail- 
able light. A quick glance showed the ceiling 
to be so far away that any attempt to illumi- 


nate it would be absolutely ineflective. It 


was diflicult to gauge the strength of light on 


the ceiling, because the glare of the light was 
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in my eyes. ] set up the camera and groped 
for my meter. No meter! Steve, I remembered, 
had borrowed it on some pretext the day be- 


fore. 


One friend of mine has his own rule for the 


correct exposure when bushed. “I never use 


a meter,’ he shout “When in doubt, close 


her down to /{/22, open the shutter, and let 
her run for a bit 
Such 


never worked for me 


methods may work for him. They 
So I narrowed my eyes 
and hummed and ‘ha-ha-ed”’, and stamped 
conclusion that 1/5 


second at //16 should suit 


my feet and came to the 


I put that on the camera and tried it, and 
then I 
took another look. Doubt started to « reep in. 


began to think of going home. But 
I tried one at 
Then, just as an 

seconds al / 16. 

muttered, 


3 seconds at //16 
afterthought, I tried 6 
“Against my principles,” I 
Then we all went home 

Back 
bellowed a question from the film room en- 


“Why did 


at the studio, a few hours later, Steve 


quiring you have to use all that 


film?’ 

The 
distinguished apart! That really staggered me. 
Just 


negatives could, with difficulty, be 


imagine—a variation of no less than 


thirty times in exposure, and each one a good 


negative! 


oo RS TET» 

















Two Interesting Aspects 





The Significance of Outline 


Vision unc ul | i] p a 


vellous of our en 


sight is more prone to ae 

other sense lacultse 

frequently a surprise | ‘ 
how obliviou we oltel 

to the most obtrusive re 
presented to our Vie 
fairly thrust itself at us for ( it 
tion, yet we fail to take the ent 
it. Actually, to our « 


existence 


In our individual « f re 
how many of us have realist in 


focusing the imave up 


d 


for instance, have we |! i | he 

’ to perceive the obnoxiou ese nd 

: glaring projection direc es 

tion, all too apparent i I id 

1€ when we come to examine the! id 

se ai 

So rivetted has been 

se he 

‘ to parti ular features of atu : 
e 

f 


blind to the invidious in 


of want of perception ts pat 


cy in landscape photograph it 

- foreground of the picture. © { 
ed charmed by the general a = 

scene, its harmony of light vl 

glorious atmosphere and cha eal 

nd tion, that we fail to see tl tf 

I of a huge tree branch rig! hs 

in. foreground. n 

We might call it l ( 

’ 5 because it is out of place cal 


guest, out of relation 


{ 


focus, too, by reason « 


How many a fine ie 
eve because our intensit 
en- whole has prevented ul “a 
that which would have reve 


element it is to the con 


be In portraiture, like P 
me. templation is olten a 
than to pose the model t ‘ 
rood naturalness and to get 
relief in the subject tha -_ 


se 623 











Relativity of Tone 


The vocabulary of art is often confusing 
to the student until he learns what is definitely 
meant by the terms employed. This is par- 
ticularly the case when the attempt is made 
to explain the scheme of light and shade 
made use of by the artist to express his pic- 
torial intention. Such terms as light and shade, 
reflection, half-light, half-shadow, gradation, 
differentiation are found inadequate to con- 
vey information. 

We hear 
picture, and are eager to understand what is 
“Values” 
related to 


much talk about the values of a 


thereby meant seems something 


more 


economics and sociality 


than to art, and may be associated with the 
pecuniary worth rather than with the artistic 
And, difficult 
verbally to convey any notion of what is meant 
by the But let us try 


significance besides, it is 


term Relative tone or 
“values” has reference to the strength of the 
different tones in a picture ranging between 
the deepest and highest light there presented, 
and really has no direct reference to the colour 
scheme. That is we may have “values” in a 
monochrome, and so the term may be applied 
to a photograph as well as to the most vividly 
painted picture. 


All light which does not emanate from a 
self-luminous source like the sun or artificial 
illuminant is either reflected light from the 
surface of things, or transmitted light through 
transparent or translucent bodies. The highest 
spot of light made by the sun striking the 
surface of a globe, a focus of the sun’s image, 
is really as much a reflection as the milder, 
less intense reflections on the shaded parts, 
even down to what we call the deepest shadow 
on the globe. They express, if literally under- 


stood, single degrees 


among the endless 


gradations from highest light to 


intensest 
shadow 


In studying the light and shade scheme of a 
picture we are all apt to isolate the different 
parts of it, and so direct individual attention 
that we forget they are only parts of ‘one 
stupendous whole” constituting a supported 
unity. If an artist should construct his picture 


with consideration merely of the individual 


forms it is made up of— however well he might 
conform to the established rules of composi- 
tion, the result would be flat and unnatural 
looking, because he had not considered how 


these parts were going to play their concerted 
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the early 
schools of painting no particular thought was 


role to the general impression. In 


had of the value one object bears to another 


when associated. It was some time before 
painters found out the necessity of balancing 


the various masses or areas of a pl ture. 


The photographer fortunately does not have 
to create, so to say, the individual valuation 
of each thing in his picture, to make it con- 
tribute just the proper proportion to give the 
general impression of completeness—and uni- 
fied effect. Nature fixes the values of a photo- 
graph, and the worker with the camera when 
nature 


light scheme, 


reproduces the actuality ; 


controls the merely 
but the painter has 
to trust to his power of visual estimation of 
the relativity of light and shade. In 


words, he has to make the values 


other 
However, 
the photographer when he constructs his own 


scheme of illumination, that is, controls it 
to his purpose, must needs have a proper 
understanding of nature’s normal ‘“‘values,” 


or he may reverse the scale and register false 
values. We see this falsification sometimes in 
studio portraiture, and one wonders what 1s 
the cause of the strange effect 


Let us take the case of values in a natural 
landscape. Let us suppose the light comes 
from a source in the background. what is 
the effect? The strongest values would be in 
the immediate The 


tone, 


foreground. and 
be dark in and the 
darkest part in a photograph. As the 


Ss ape 


grass 
shrubbery would 
land- 
tree-trunks and 


recedes the value of 


their shadows begins to diminish. Instead of 
a distinct black they are more or less broken 
and atmospheric. Further back the trees and 
foliage show still less distinct, the foliage in 
particular forming delicate shading, broken 
up so that it is a differentiation of greys and 


not of black at all. 
highest key of all 


Now if the 


view, should give any tone too dark or too 


Che sky. of course, is the 


artist in reproducing such a 
light in the relative scale of light and shade 
in this recession of the planes of the picture, 
foreground intermediate and far distance, he 
would register false values, and to an eye 
that appreciates tonal values it would look 


unnatural. 


The photographer needs only the eye to 
appreciate but the painter must have the 
power of perception combined with the skill 
to imitate what he sees. But at times, this skill 


Continued on page 626 





lelling 


the new 
picture- 


maker 


(No. 63) 


Sharper Pictures 


Focusing is extremely simple when you ha examine 


only one subject or person, to be camera 


specific—in your picture. You merely deter ibjects 
mine the distance from subject to came lens at 
set the focus scale at that distance mark point 
shoot. At first you may not be able to de 


et 


nea}; 
mine the distanc e by a mere glance 


j cient 
little practice will pay you large dividend 


clear, sharp pictures that 


ryle depth 
to display to your friends 


ure time 

Suppose, however, there ars tage. It 
subjects to be pictured one pening 
to the camera than the othe 
compromise by setting the focu 
beyond the nearest subject. Ther 
ferring to the depth-of-field table 
camera instruction book | 
opening that would just 
the chosen focus setting 

Qt course, a similar result « 
by focusing on some oth 
using a somewhat smalles 
for practical purpose ur 
distribution of sharpne 
way point for a subject 
proper course 

If the picture is a 


depth of field is always limited 


il 
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Telling the new picture-maker 


No. 64 


Pick Your Paper 


taker 
hould know the value of different 


urlaces 


Picture who make their own en- 


largement 
paper 


sparkling nevative 


tone and contrasts. Crisp 
for example, often look 
their best when printed on a fine glossy paper 
which will “snap up” the blacks and accen- 
the highlights. On the other hand, how- 


certain characte 


tuate 


ever tudies and pictorial 


views call for a different paper one that has 


more warmth or perhaps a certain textured 
eflect to the paper it elf 

Knowing just what one wants—and, then 
again, knowing just which paper to buy to 


achieve that eflect— are two entirely different 


matter lo clarify the 


ituation the following 


list of paper surtace with suggestions for 


their use may 


be found he Ipful 
N White 


urlace lor 


mooth, lustre An excellent 


ubject which are rich in detail 


\ normal choice for cold toned 


uch 
ideal ‘for 


hand 


subjects 
Also 


basi lor 


a rie (apt and CASCAPE 


sepia toning especially a a 


colouring 


| W hite 


which max 


pape I 


yradation, nor 


For 


ired 


mooth, glo print in 
imum detail is de No othe 
longs i cale ol 
of detail 


made on thi 


urface permit 0 


uch erispne Prints 


intended for vlazing are alwa 


papel 

G White, fine-graied, lustre \ ver 
fine paper for exhibition print bine-grained 
denot i very finely pebelled surface which 
adds riche with very little loss of definition 
Prints on thi urtace look fine in epia 

P Qld ivory, fine-grained, lustre Lhe 


rich ivory tint makes this type of paper ideal 


for scenes which imply or include firelight 


candlelight or lamplight— for characte1 


tudies of elderly people lor 
briefly tor 


warmth or a feeling of melle 


trong masculine 


picture picture whenever ex 


treme iW antiquity 


is essential 


( White yrained high-lustre bor 
fairly large prints in which some subordina- 
tion of detail is desired. Fine for character 
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studies, close-ups of elderly people and 


landscapes in which a broad effect is wanted. 

In addition to the above, a number of other 
more or less spec ial paper surlaces for spec ial 
effects are available 
a silk-like texture (Y) or white, fine-grained. 
high lustre (K), for example. Such papers are 
for the venturesome 
But 


fine-grained or a glossy finish, there are photo- 


There are papers with 


those who choose with 


discrimination. whether one desires a 


graphic papers today to meet every need and 
every taste. If you want extra fun from your 


print making, try some of these surfaces the 
next time you make prints. 


Two Interesting Aspects 


Continued from page 624 


of the painter give him ady 


antage over the 


photo-artist here may happe na case where 


some accidental object in a scene produces a 


false value; a white house in the shadow part 


of the foreground would upset the whole tone 


of the picture because it is a note out of tune, a 


note belonging in the sky 


The painter has it 


in hi power to reduce 


over intensit and 


harmonise the scale. ‘The photographer may 


to hye 
know 


ure, manipulate the nevative but you 


with what indifferent result 


In some photographs of interior too 
where the light come n through a inde 
and strikes directly upon a picture on the 
wall, it may have even a wide white margin 
Here the camera would give the rie ilu 
to thi high-lighted object i pre ul in the 
intense high-light part of the roon nd hence 


a flagrant case of talse ilue 

Again—-in a bunch of flowers made up of 
different coloured flower ind ! ion of 
reen follawe, the ph rapher I ud 
carefully, and call int play all the devices of 
photography to vet | relat it ol tome 
correct and his contrasts proper. ‘The painter 
can trust to his eye, and ften or intensif 
where he will, but the photographer must 
experiment, bee Luise what hi eve tell him 
is not going to be recorded direct by the 
film, even when he studiec isual and phot 
graph contrast He must study just what 
kind of technique must be used t approxi 
mate in the photograph his natural visual 
relativity of light and shade 
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Outdoor Colour Pictures osure 
it i 
ure 
| For best result i do 
' colour film is mad ht 
the best colour pictur n 
d Flattened, or even l ul 
is because contrast in irl 
not provided by light ute 
: by differences in colour. \ nye 
1 pays to kee p the sun ul 
| for this keeps light 
. a minimum and ive rh 
“flat”? illumination , 
Next, watch our ¢ " 
black-and-white film 1 nt 
is such that small varia nd 
often permissible. But P 
with colour film. Colour f , 
latitude. Exposure must be 
a 
: (No. 65 
{ 
> 
A 
it 


ul 








é 
I a 
i¢ ; 
"1 ‘ 
a ii, 
st 
Th 
ic 
)- 
at 
The ocean be A et 
- for picture . per-AX 
al ncdents Ke 
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PICTORIALISM & COLOUR PHOTOGRAPHY 
The De fficia " 
lor \ j , March 


f the Wel 


On changing « olour, many otherwise 


blinded by the new 


ericus 
photographer 0 I hat 


medium ability of colour film to 


reproduce colo with 4 it accurac the become 


blinded to anything « but the reproduction of 


colour. In this they are abetted by the manufacturers 


hlm who recommend that their films be 


unny eather between the hours 


t pom. The 


but mot very pictorial 


resulting colours are 


accurate There is, really, no 


reason wil the picture made by the photographer 


should look like the original scene. As in other branches 


ol art, the phe tographer should not ndeavour to 


reproduce a scene as it is, but should aim to create a 
personal pictorial interpretation stressing some quality 
of the key, et 


Photograph ol the same land Cape should be different 


onginal by lighting, atmosphere, 


when taken by diflerent photographers. Unfortunately 
and monochrome 
could be the work of 


much exhibition work, both colour 
lacks 
photographers. Colour photography can, and should 
than the literal 


scenes photographed in full 


character and many 


be something more production of 


post ard picture al pretty 


mid-day sun 


Perhaps the most common reason for failure in 
colour photography is 
of lighting. It 


in fine 


the selection of the wrong type 
natural enough to take photographs 


summer weather during the holiday season, 


but during much of these times the light is very blue 
While the eve 


parency that 1 tow 


and harsh will tolerate a colour trans- 


warm, an unpleasant feeling is 
usually experienced when a transparency is too cold 
eflect the 


film to two 


lo avoid thi writer restricts the exposure 


of colour hours alter and before 
when the light is 
broken the 
step is to reduce the 
so that the 


without harshne 


sunrise 


sunset much warmer in quality 


Having rules as to the time ot exposure 


the next contrast of the subject 


film is better able to reproduce the colour 


For close-ups the use of an artificial 


reflector in the form of a sheet, newspaper, etc., to 


lighten the shadows is essential. The reflector must 


be white in colour. In the cz of distant subjects 


cannot be used, natural 
eflect 
large broken clouds light 
hadows. Da 


when 


where an artificial reflector 
reflector an the 
the r 


reflected into the 


Sarre By exposing when 
will be 
that are wet or over 
A ‘ y ' re as often happens 
On such 


alternoon 


irding 
briefly just betore 
light of the late 


the i res nut unset 


occasions tle Warther sun 


hining on light coloured objects such as ships and 


distant buildings is contrasted with colder coloured 


illuminated from the overcast sky. In all cases 


the eflect ill b 


in water or are 


object 
enhanced if the colours are repeated 
Water is 
both colour 


as of wet sand or streets 


indeed the photographer's best triend for 


and monochrome 


Hazy da with little 
as the reduced contrast on 
film to ) with difheult agaist the 
If the day : it st be 


day 1s ‘ ab 


direct sunshine can be useful 
such occasions enables the 
light 


remembered that a erey 


subjects 


ue day, and a warm coloured filter 
blue cast In 


Motrie what ab 


! 
must be to cluminate the this, and 


other conditions when the liehtung ts 


normal, the determination of exposure can be difficult 
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MR. KELLY ANSWERS THE CRITICS 
The Lens, the officia in of t P} 
Treland 


1956 


july 


In my attitude to photograp! wr at least to what 
photograph I 
Since 


is generally accepted a pictorial 


suppose it would be fair to call me conservative 
this word nowadays seems to be used mostly 
I hasten to add that I 


of making any apology for my 


in derision 
have no intention w 
CONSETV ¢ 

[I want to say to those whe 

it is high time the 


thinking 


the contrary 


opened their mind 


I am weary to death of the annual mmplaints at 
at all new Lhe old 
\ great lack of originalit We need a fresh 


outlook et et ad 


our Exhibition Nothing 


thing 


Saltie 


nauseam. We get 
every year and they come mostly 


them all 
from the same people 


mildly 
l hose people 


I have just about enough sense of humour to be 


amused, and thereby keep my temper 


Very conservative 
that they ; in 


who say year after year 
new do they 


nothing 
not realise 
charge of conservatism in 
not entitled to retort The 
to offer 


In point of fact, I have many times asked some of the 
complainants if they had any 


subyec ts 


viting a 
counter 7 


Am I 


have 


riticism 
fame ok in $ 
you 


no new criticism 


bright ideas as to nev 
outlook Mostl 
often I 
ideas which a 
Other than the 
suggestions hich 


new treatments, new I got 


vague or meaningless replic 
in all good faith 


quite 
no doubt 
been tried out long ago 
was a few would turn 
into a cheap imitation of the cheap 
Let's face it. These new 


or different treatments 


subjects 
jects where 
from? Pictorial photography, of i 


monochrome rendering or representau 
is decidedly limited in it 
That's fact 


century 


ubjects possible 


whether we like it or not 


now, hundreds, thousands millions 


of men and women—countle n 


them 


fervent worshippers at the shrine and 


novelty have bent all their energie ask ol 
new ideas new 


angles aches 


Does anyone in ; ! rn think 
200 or so memt in 


producing 
in pictorialism 
that the 
thousand in Britain or the U.S 


can produce eact Year 


} 
be said to be 
\ crop 
the Well 


they do. Now tell me |} 


a crop of picture 


different to anything done bet 
Could the 


uppose lor a 


produce even ONI 


or what have will re 
that myself. In 
done to death, and in 


like all the 


yor 
y i 


I'll answer 


rest of it 
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IS YOUR SCREEN TOO BRIGH 


By Harris B. Tuttle, Hon. P 
Allen Stimson, F.P.S.A 
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Screen-bulb-lens 





This is a picture which would well be 
printed or a white fine grained 
lustre (G) surface in order to disperse 


a Slight grainir 5 at is apparent here 


39 . 
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perature. “Goalie Trapped” is a good example of 
‘stopped’ action during a sporting event. “Sunrise” 
is. a type of ‘unusual angle’ of a building, but one 
that results in a striking picture only when the print 
is very much stronger than your example. 


E.H.J., Broadmeadows 


ject of “Angular Fantasy” 
tern 


From any angle the sub- 

would be a feast of pat- 
the difficulty in this type of subject is to singie 
out a small section that ‘runs’ together as a unified 
arrangement. Such a problem would be a difficult 
one with the material offering on this occasion. 


B.J.K., Mildura.--Of your three HC awards the 
two set-subject entries are most interesting, especially 
“Ravages of Time’’, which has some historical value 
apart from its pictorial merit. “Sunlit”’ is an entirely 
satisfactory technical result, the subject not being one 
that offered a great deal from the viewpoint chosen. 
“Hi” makes rather too much of the pathway, which, 
after all, is not of sufficient interest to. justify such an 
expanse of paper. Much detail has been lost in the 
back-lighted treatment of “Safari’’ 


C.L., Millmerran.—-The manner in which “St. 
Peter's Spire’ has been taken shows that you are able 
to appreciate the value of singling out a principal 
object and placing it at the best position in your 
viewfinder. Lighting is very attractive in this print 
and the principal objects are sharp enough in focus 
to stand enlargement. Watch out for intruding detail 
that will appear as a fuzzy shape at the edge of a pic- 
ure 


G.L., Atherton 
a tree when it 
stream, as in 


It is always very difficult to isolate 
is situated on the bank of a narrow 
your print “The Sentinel’; however, 
apart from minor deficiencies, the subject is one that 
would make a fine illustration for a full page of your 
album 


F.R.L., Riccarton.-Both of yours gained HC, since 
each has its particular charm. It is the lighting in 
“Commonwealth Link” that gives the print an 
instant appeal; on closer inspection it is found that 
no real centre of interest has been provided. On the 
other hand, “Relaxation’’ has a decided point of 
main interest and, as nothing extrancous should be 
allowed to intrude upon the idea intended to be 
conveyed, all surplus material should be trimmed 
away. A practical suggestion in this case is a trim of 
2” from the top and a corresponding amount from 
the right to preserve the shape 


F.AH.M., Ballarat.—Al\l four of yours have points 
of interest, the gum tree probably being the best; 
but the prints as a whole lack a certain sparkle of 
tonal quality that comes with top-rate technique. 
Perhaps you are a little too anxious in whisking them 
out of the developer; you should try to get more 
depth of tone in the deep shadows. “Flooded Creek" 
does not seem to have offered you much in the way 
of pictorial possibilities and there is an intriguing 
bit of debris near the right margin that draws the 
eye thither; if an element of such a strong character 
is included, it should be made the centre of 
and the rest of the picture subordinated to it 


interest 

As to 
your other two prints, using the same subject material, 
we are not entirely satisfied with either arrangement ; 
the strength of tone in “Sunken Posts’’ is not suffi- 
cient to isolate the posts themselves, and, in any case, 
depth of focus has not extended far enough into the 
yicture to render the distant posts as sharply as could 
c desired 


K.McM., Bondi Beach.—In order to achieve an 
adequate pictorial effect with a subject such as your 
“Figurehead” it would be necessary to choose a very 
low viewpoint, to remove all those skyline details and 
the centrally placed horizon. A dramatic background 
of clouds would be of great assistance 
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I.M., Northcote.—Both of yours gained awards. 
The prizewinner in the set subject is one of the few 
entries in this section that showed evidence of fore- 
thought; the manner in which the figure has been 
used to fill the corner of the flat-toned area is most 
gratifying. Your open-subject entry, “Up River’, 


is one of those clean-cut waterfront prints that are 
umversally acceptable, whatever their pictorial merits 
may be; in this case the reflections are a decided help. 


M.7.M., Warner's Bay.—Your street scene, taken 
at Newcastle, is technically successful and is generally 
a subject well recorded 
value, 
taking 


L.G.O., Hamilton.—Novelty is the main attraction 
in your prizewinning study of a pelican; the print is 
rich in texture and contains a fine range of tones. 
Pictorial merit of the subject is doubtful 


apart from its purely record 


however, we can see no great reason for its 


N.O., Cardiff.—Your prizewinner in the open sec- 
tion is a fine technical effort for which you were wise 
to employ a glossy surface; this brings out to the 
utmost all the richness of tones that are a feature of 
the subject. “Park Idyll” is undoubtedly an unusual 
angle, and the subject easily qualifies for HC as one 
of the most novel presented in the month's contest 


A.P.P., Epping.—Two of yours gained HC, both 
in the set contest; neither is very much out of the 
ordinary run of tree studies, however. “Trio” is a 
pleasing tree subject that has been well taken. “Saxi- 
fraga”’ was a difh ult subject to print because of the 
extreme contrasts between highlit petals and the 
dark background ; incidentally, this is not the type 
of flower that lends itself very well to 
arrangement. 


R.J.P., Mildura.—Easily the most imaginative of 
all the unusual angles submitted on this occasion, 
your “Footpath Fantasy’’ could be a reversed print 
or actually taken by means of some acrobatic 
manoeuvre! “Parking Angle’’ is an excellent print 
technically; an even better balance would result if 
it were trimmed about 1|}” from the left-hand side. 


7.P.R., Atherton-—-HC has been awarded to 
“Daphne”’ for general technique. It is always advisable 
in such cases to allow a little more room on that side 
of the picture into which the subject is facing, the 
jeft in this case. 


V.W.S., Hurstville-—Welcome to the contest. Your 
entry is sufficiently interesting to warrant a little more 
effort in printing, should the occasion arise for the 
need for another presentation. It would appear that 
the grade of paper used is a trifle too hard for the 
negative, resulting in a loss of detail in the sky and the 
sand. Of your two television-tower subjects we prefer 
very much the prizewinner, which has been arranged 
the more diagonally—this makes quite an interesting 
pattern. “The Toiler’” gained HC; it is a well-taken 
subject with action suitably interrupted ; unfortunately 
there is no sign of the driver, so the horse seems to be 
self-impelled. 


A.J.T., Singleton. 


master’ 


pictorial 


Apparently you are following ‘the 
of this low-key effort, and, if so, you must be 
prepared for some disappointments, for not all attempts 
in this direction meet with success, though occasionally 
something really excellent turns up. Neither of your 
present entries was quite able to stand up to the 
keen competition this month, but both possess some 
fine total qualities 


K.7.T., Singleton. Your is a pleasing 
scenic; other than that we cannot see much reason 
for its taking. The two figures on the promenade offered 
much better material; they would be seen to better 
advantage against the highlighted of the 
Continued on page 637 


tree study 


portion 











Editorial Notes 





THE A.P.-R. PRIZE AWARD LIS! 
OCTOBER, 1956 
CLASS “A” SET SUBJECT 

First “Architectural D 

(Equal “Footpath Far 
Phird ‘Ghost Shiy I. Hi 
Highly Commended . BH. Cal 

Elrington; N. Ozolin 4 i 


CLASS “A” OPEN SUBJECT 


First Sull Life N.O 
Second “Mixed Bowl’’, I. H. ¢ 
Third “The Fair lal 


Highly Commended : J. M. Ha 
G. R. Warr; I. H. Wil 


CLASS “‘B” SET SUBJEC! 


First “Shuttered Wind i i 

Second “Television Network \ i 
Equal) “Angles and Ang: 

Third ““Turretted Tower 


Equal) ‘“‘Monday”, Jess Bk 

Highly Commended : Jess Be 
Dickson (3 L. G. Hall; K 
Alan Pinn (2 


CLASS “B”-OPEN SUBJECT 


First “Playmate W I 
Second “Up River Ivan M 
Third **The Onlooket KF. ¢ 
Equal “The Elusive Bat 
Highly Commended: |: Be 
R. K. Brown (2); F. G. Cl 
Kozlowski; J. P. Royan,V. W ° 


K. M. Walker; N. W. Wit 
® Denotes New ¢ 


WELCOME TO TWO NEW COMPETITORS 


A hearty welcome is extended to the following t 
tors, the latter of whom gained « Second (Eq 


-McM. (Bondi Beach, N.S.W.); V.W.S. (Huretwill 


CAPTIONS AND TECHNICAL DATA 


Cover Illustration 


Seeking Sunlight, /. A 
Open for November. Ex 
XX, reflex 


Cloud Studies 


Threat, F. P. Hior First, 
Exp 1/250 sec f 6. S 
yellow filter 


Strato-Cumulus, Nor 
mended, Class B, Set for | 
f/\1, Super-XX film, { 


Thunder Brew, / A 
Class B. Set for Decer 
Super-XX film, fold 








" 
’ 
; 
; 
; 
; 
’ 


; 
’ 
Al ’ 
; 
RAP! 
iV ; 
‘ 
4 
; 
; 
, 
4 
’ 
’ 
’ 
i 
’ 
Sew 
6 635 





‘ a 
at aie a 8 





wo a ail | aoe 
‘ ( | pe le ei ’ 
x . A aise | 
rig ‘ 
4 ‘ r ‘ ‘ P P 
/ / itr j Y “ 
I ‘ ‘ ‘ ‘ 
! f f uN } 
/ / Vl () if 
K I i ‘ h 
/ / 
! i ‘ 
Hi ' f . 
p 
I ii 
1 } | V0 Car j y 
i i ! ‘ i i ‘ 
( 7 4 , , h i ¢ 
re ot ake ! ha ire al . 1 
{ L ( Park I . 
i i; I tiv { 4 I pia 
. — i ‘ iC , 
it it ri ‘ | if mn ul ail a : 
ewlinde | ht er 1 active this prin . 
' © principa ire sharp enough in focu LPP. Epf He 
t i i VV ' i w «ce ail ! thie ‘ ntest nel 
‘ war asal " att y fa pu ordinar ' { . rae | 
pleasing tree ipbject tha i ‘ ik 
if ait i ! ‘ ‘ 
(i | , 4 er } i lav raga a diff . 
" ‘ extreme ntra } ‘ ‘ 
i J ‘ arin ‘ rare N 
. rin ever ink DAaCKkg ind i - 
" f ef ‘ ne tha r it . 
ik { ' { i e! 
R.jd 7 | ’ ha 
Vide / I ! ‘ hit il i 1 
i | ( w i r I (pa ba A 
( k : , . r ll k . 
f ‘ nd tha i z ark ‘ 
i ‘ ed. On he nnical in «ve 
‘ ixa ' ha t of re tr i 
" ! ye 1 by . 
JPR i ther Hit i 
‘ ‘ ! | . 
pus . ” Dap! for general I i 
I ! 1 be tn ed 
pl i ial rimm in " nae alli . i 
. ' ; ' - . of the ¢ t 
i! i rre i t ! left ase 
erve ‘ apne 
VW ‘ai \ 
PAU.M., i All four ‘ rt 
er fi ‘ ' if ’ 
' ree pr ‘ ” a 
i ‘ k a varkle oat 4 a sont ' 
i i ‘ ' tect ‘ 
! per 
i i i r en 
rie t tr a i ‘ 
" more 
i Of ! ‘ : 
i I Cy k 
‘ i ‘ i 
‘ 1 a4 I ii b 
i ‘ i 
’ | ‘ I Hit ak 
‘ if i ra ‘ 
¢ , ! r 
i 
{ 
i ‘ 
\ ‘ 
unt " i l / \ 
" ' 
h i I repar i 
. i i ‘ i 
' i i t rea rx ‘ 
1 rese 
r 
A Ate M / i eve ur 
a juate | i i i } / y 
big t i 1 ‘ ‘ 1 eT ¢ a 
i ’ ri ca ‘ eta and for taking. [het ‘ tle 
ra i | \ dra at acker t ! ‘ at i ‘ 
i 1 ‘ tea i i t a i 1 i 


634 The A.P 


Continued 


on page 637 
-R. for OCTOBER, 1956 








re 




















rHE A.P.-R. PRIZE AWARD 
OCTOBER, 1956 


CLASS A”’ SET SUBJEC1 


ti ( 
CLASS ‘‘A’? OPEN SUBJECT! 
I 
Phird I 
Hig ( 


CLASS “BY” SET SUBJECT 


bir 
hu 
Dhir 
hqual | 
Hi ( 
Li 
p 
CLASS “B” OPEN SUBJEC!1 
bur | 
‘ { } 
1} r 
I 
hi ( 
R. K. | 
Ky 
K { 
WELCOME TO TYO NEW COMI 
A hearty weleome is extended 
petitors, the latter of whom gained « ii 
K.MeM. (Bondi Beach, V.S.W v.u " 


CAPTIONS AND TECHNICAL DA 
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Seeking Sunlight, 


top 


Strato-Cumulus, 
‘ t (J I 


Thunder Brew, 
Class | 
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The Phot hic Societi 
e Photographic Societies 
VICTORIAN ASSOCIATION The open print mipe attra ‘ ntee 
OF PHOTOGRAPHIC SOCIETIES entrie and as one member of the Art Committer 
Phe Victorian Inter-Club Competitions for 1956 ompeting and another was abser Bor TaNng* 


resulted in Melbourne Camera Club securing a narrow 
l Adult Education A 
Camera Club Photograph iw Society of 
thura Melbourne Leica Club fourtl and the 
organising club, Preston fifth position Ihe 


resulted in a win for 


vin of U.l poimts over Ociatvion 


\ toria wa 


gained 
Colour Section ( ompetition 


Preston by 0.6 points over Northern Tasmanian 
Camera Club; Benalla was third, with Ringwood and 
(Camberwell fourth 


and filtt re 


pectively I wenty 


two club competed im the monochrore ection 


and twenty three in the 


transparencie 


I he inning print in the Exhibition came from 
Adult 
club 
entered from Ballarat. Below is a 
full list of the placing Print of the Year: \, F. t 
A FAC 2, I. Morley (A.B.A.C.( 5 
R. G. Fr Wodonga) and J. A. ‘Titchenet 


nong The average were Melbourne 


the club that gained 
Education. The second print wa 
The best slide wa 


cond place namely 


from the sarn 


verard 
Equal 
Danae 
Camera Club 


165.7 Adult Education Association 185.6 Photo 
graphic Societ of Victoria 167 Melbourne Leica 
Club 16] Preston Photographie Club 160. Cam 


berwell 154 


Chelsea 140.6 


Dandenong 148.7 


Hamilton 134.3, Northern 


Shepparton 154 
Jallarat 140 


lasmania 14 (C,eelong 12 Mentone 116.8 
Noble Park 1134.1 Maryboroug! 10) ) Wodonga 
103.1 fenalla 95 Dunlop 93.1, Malvern 50 I his 
club ubmutted only half the required number 
of print thereby penalising their average Colour 
Preston 222 North ‘Tasmania 222.1, Benalla 208.9 
Ringwood 207.5, Camberwell 107.4 Melbourne 
203.6 Dandenong 198.6 Adult Education 196 
Hamilton 195.5 Jailarat 195 Mentone 194.5 


Noble Park 194.4, Geelong 194.1 
194, Maryborough 192.1, Shepparton 192.1 
191.8, Melb. Leica 190.5 Suburbs 188 
Wodonga |! th Dunlop 175.9. Chelsea 161 Mogg 
Creek Clicker 149 ZA 


Photograph SOW 
Malvern 


South 


BALLARAT CAMERA CLUB 
club report of May 


' 


were 


Due to an 
June 
the August issue 
1, 2 and 3, F. Duncan 
Competition for Ma 


jon Strange i, D 


eTrrof}r 


n our and 


competitions mcorrect: result printed in 
which should read Unusual Angle 
Results of the Slice 
Landscape \, |. Axford 
Cilhooley 


Colour 


were 


Driving through talling snow to attend the general 
added zest to the 


ident, H 


welcomed three new 


meeting on Aug occasion for 
Ada 


members. He 
passing of the late Mr. W. Sebo 


most member Lhe new Pre opened 
the meeting and 


then referred to the 


who would be greatly missed. Bill was noted for hi 
excellent photograph work and quiet friendly 
manner, and had been a successtul exhibitor for man 


years. The club has decided to name the award for 


the best print of the 
W. Se 
the permission of H 


year (other than portrait or land 
lrophy in hi 
McConnell 
silence as a tribute to Bill 
Lloyd hvans the 
the presentation of 
office. It was decided that a letter to be sent to 
K. ( Webb 
elect of Ballarat 


memor this with 
Member 


memory 


Cape the 


tood im 


immediate past president, made 


trophies won during his term of 


member 
Mayor 


coming 


congratulating him on being 


and wishing him success in hi 
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and L.. Evans were 


fk irst placing went to I. Moses pt 


I he Vilabus item wa i portioh fy re fror 
the V.A.P.S vith tape-re rded commentar ( b 
entries have been forwarded t e V.A.P Inter 
club Competitions and a portfolio of prints and slide 
by club members forwarded to the De nport (Ta 
Club 

At the Slide Group’s meeting on Aug. 8, the open 
ompetition resulted in two slide diverse in biect 


matter, being placed Equal First, the workers beings 


jon Strange and |. Axfor B 


HAMILTON (VIC. 
At the last rtunate 


iewing, by courtesy of the V.A.P.S., the port! 

of child studies by Ann-Marie A.R.PUS 
Kach I on its ow! and forces 
home to members the importance of simple 
in this type of high ke After thi 
start to our evening, we viewed the fifty colour slice 


from the 4th A.P.-R. Kodachrome 


CAMERA CLUB 


meeting ember ere 





print was a little gem 





lighting 
portraiture excellent 


duplicates Clontest 


These slides comprised Part and were viewed by 

courtesy of Kodak Ltd They were a delightful set 

and the colour harmor left nothing t be desired : 
Recently the club viewed a portfolio of prir fron 

the V.A.P.S 1955 Inter-Club Competition \ tape 

commentary by Melbourne expert as played: tl 

discussed = compositior nul and ste i letail 

in a manner most helpful even to a beginnet j 
Members have now sent their entries to V.A.P 

for the 1956 Inter-Club Contest. The newly formed 


Ararat Camera Club has extended an invitation to 
our members to visit then ind member ire looking 


forward to this social and phx 


CAMBERWELL CAMERA CLUB 


Ihe members held a eeting in the | Hall ‘ 
on Aug. 2 with Mr. |. Kinnear in the chair. The I 
feature for the meeting as a “One Man ho by ( 
Mr. Hartmann, wh howed several of his excellent ri 
photographs and described how he made then Mr t 
Hartmann is a well kn n photographer and al f 
his fine photographs have been placed u petition 

Club competition winner were B Grade | J ‘ 
Kinnear Colour 1 Grade and a os ler } 
B Grade: \, |. MeLachla |]. Gorae l 

At the next meeting Mr. W. F. Stringer ll talk 


mi Table Top and Stull Life Photography 


t 
BRISBANE CAMERA GROUP r 
It as with regret and a sense f irre iceable 
that the (sroup bade tarewell t Mr R Alp! (,regor n 
A.R.P.S., at the Colour Night on Sept. 5. Mr. Gregor a 
who iw leaving this mont for an extended tour of t 
India and Fure pe ce A.P.-R Last Page Aug le 
1956) has been a tower { strengtl I he Brisbane a 
Camera Group for ma ears a ne iu principle a 
udges ol our competitior and ma r tl I u 
ol black-and-white and | r entre ha beer i 
onstant source ol agement a ator 
to all F 








ADDITION. PHOTOCRAPHK 


Balmain-Rozelle Amateur Ca 


T. Le Mesurier, « o Ca 4 


BRISBANE SALON CIRCLI 


print Recent 
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The ‘Last Page’ 





BOOKS DEPARTMENT 


{ Photography 


wnayry 
Ld London for 


published by 
Phot grapher 


[liffe & Son 


Irmateur Fighteenth 


Edition, edited b A. I M. Sowerby B.A.,M.S« 
F.R.P.S. 714° x 5 19 page cloth. Stocks arriving 
shortl 

lhe Dictionary of Photogr ihy has been established 
as a standard reference book for the 


practising photo 
grapher amateur af 


d professional alike, for over sixty 





years, a fact in itsell which gives thi rk a singular 
idvantage inasmuch that the Dictionary has acc« 

to a first-hand reference in its own volumes to all the 
important proce ol photograph ince the da ol 
the Daguerrotype. The irrent considerably enlarged 
edition Consequentl comprise not on a compre 
hensive relerence t ontemporar trend put a com 
plete historical record of the evolution of all the 


photographic technique The alphabetical arrange 


ment of thre 


| ariont entre combined ith an eflective 

tem ol ct relerencing, greati facilitate the use 
ol the Dict wy as a work ol reference: but the subject 
matter ha been presented in uch an interesting 
manner that the work can be employed as a general 
readed on the Drect 4 photograph and an tudent 
vho assimilates the contents of thi ingle book wall 


lauming that he 1 


and fe 


well acquainted 


rmulae ol ever pl 


| tographu 


1 Precision Cameras by | 


LD... Published for Amateur Photographer by Wille & 
ons Limited, London. 83” x 54 0 page +4 
illustration (loth, Stocks arriving shor 
Dhis is a book for the mechanically minded, a text 
book of technica pecihication a complete guide tor 
the imera enthusiast who is keen to understand the 
intimate details olf camera mechanism It is a book 
too, for the studious theorist. Those who derive pleasure 
mtiemplation of tabulated data ilgebrau 
eq ’ ind grapl will find in tl books ample 
material tor « in designing, testing ind serviceing 
pl i} equipment. Mar ell knowl imeras 
ire escribed in detail; there are chapter levoted to 
the t i ra le inc he practical undet 
mai ! ple camera move ri The e1 
! if mera ce I na nstruction 1 
ace ca and a section on f h phe 
raj bexpial | cor ind 
pra l¢ i { ‘ the era 
Ml d / i ( ’ Hers it I « lor 
thie b ‘ " eng ' ' | " " ' 
I wrap | hitherto beet I ‘ lear 
piecemea {tr t peratu iat il i ea ! 
ind il ia era 
. . . 
] i wtor t read the toll 1 
r ‘ nthe J. BLP. R lor 1b 
COPYRIGHT 
I he (, ernment ha accepted il imendment 
whicl ill restore the full period of 50 years protect 
instead of the reduction to 25 year } h had bee 
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contributed a loan portfolio of floral 
and landscape studies as an added attraction to the 
Scone (N.S.W.) Floral Festival. An historical occasion 
for the people of the Upper Hunter Valley, this first 
Floral Festival was held during the ten-day period 
September 22 to October |. It the 


is intended that 
celebrations will t 


become a yearly event 














nt visitor to the United States, D efheld 
right), of Warragul, Victoria, Australia pictured 
with Norbert le 4 member f he Kodak 
Lxhibit Staff t ilt 4 »ITHT fil ‘ rie Kodak 
kxhibit ind Photographi Informat Cents in 
(;rand Central Jlermuinal Ne York ¢ Mr 
Shethe a druggist Va or i acation trip and 
isited San Francisco, Niagara Falls, and M eal 
(Canada, as well as New York. He ud that photo 
graph one of his hobbies and he visited the Kodak 
exhibit t inquire about Kodachrome and = =colour 
films. Mr. Shefheld resides at 35 Kent Stree Warragul 
fitor Serve Bureau hast } Kodak ¢ pany 
/ +, New York 
i aa 
\ isant September 1 t K.M 
Paynter hor ‘ had 1 ‘ { I r 
ear \fter one Cal the pr na field 
versea he has re rea t thi ( 1 ji 
ettled t Melb« rr } } b } t 
ry rat wile 
ANNUAL INTER-CLUB COMPETITION 
N.S.W. Photographic Council 
\ ( ire remit ; Inter-( ) 
Cx petition 1) bee he I e bd Depar t 
(,alleri f t hye { ber ryt 
‘ Car i ntau eta t 
have ‘ ent itt Me ( ( 
The | ‘ r Black-ar Wi © Messr 
Kea Burke V.ROP A.PLSLA Ba | er 
ind Ken Hasting t Mr. O | 
Da 
Spe il prize ill De ay rded Clut ; 
highest gregate point ! Black-and-Whit« 1180 
for the Club gaining the highest aggregate in 
Colour. The highest individual aggregate ill receive 
special prizes in Black-and-White and al n Colour 
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KODACHROME KODASLIDE TRANSPARENCIES 


*% Australian Scenic Interest 
*% Historical and Topical Events 2” x 2” card 


* Miscellaneous Overseas Views 


“SYDNEY” NE 


Circular Quay and Sydney f 
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271 
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73 
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ark, showing Swan River 


osk overlooking Swan River 





eorge's Perth s Business Centre 
peorge's Terrace from Treasury Corner 
May e Perth's Main Shopping Centre 
Pe Town Mall featuring Historic Clock Tower 
Well & “ do ure George's Terrace 
ning ck—London Court, Perth 
Fa s Pe niversity—Winthrop Hall and Tower 
Pe versity —The Garden and Ornamental Pond 
Pe Mode Pos ice and Commonwealth Bant 


‘PICTURESQUE TASMANIA" 


Wellingtor the background 
« Road across the Derwent River 


n Picturesque Hobart 














“e bit of Old England 
Hobs the Derwent from Bellerive 
Pronk t's colourtul parks 
aunce 8 Bridge in foreground 
« Cate ridge 
‘ es @ and Tourist Bureau 
The Firs mming Pool and Gorge Bridge 
4 ervatory 
Entally House 
River Derwent, New Nortolk 
’ nn, New N 
Mark's Church, Campbelicowsr 
Table Cape, Wynyard 
ake * air, Cynthia Bay 
Nymph s Bact amber, Mole Creek Caves 
he nsecraced church Arthur 
b ond Gr Coal River The oldest stone bridge in Australia. 1614 
Powder M t Arthur, Tesmenie 
Mt Wellington trom Bellerive 


« Hazards, Coles Bay, Tasmania 


t Wellington from Hobart Docks 


‘CANBERRA-AUSTRALIA’'S CAPITAL CITY” 











Parliament 4 orge V Monument 
anberra Civ mre 
’ ric Se. Jot 
Hote anberra 
American Embassy 
War Memorial and Pool of Remembrance 
Con wealth Observatory, Mt. Scromic 
c ‘ bireet Scene, Canberra 
Prime s Lodge 
Parliament House 
A ew 's Presbyterian Church 


“BALLARAT GEELONG" 
Bali 


Pane 


t 





, View of Ballarat from Brown Hill 
Sereet Gardens 
Fureks Stockade 


Begonia House Ballarat Gardens 
Geeiong 

Eastern Beach Gardens and Waterfront 
tasters 





“BLUE MOUNTAINS—JENOLAN CAVES” 





Echo Point. Katoomba 

m itary and jameson Valley 

The Tiree sters fram Echo Pour 

K stoon 

The Org and Ruined Ca 
© Bridal Vevl Falls. Leurse 


« Caves Express on Mt. Boyce r Mt. Victoria 








“ a Carlotta Arch Blue Lake and Pinnacle Rock. jenolan 
aves 
The . se jenoien 
The & 
The aver ver Cave 
‘ and Shaw! River Cave 





Bond 

Balrn« ' 
Manly P 

Manty Beact 
New rt Gem 


Pe Bes and Barrenmoey, Broken Bay 


“AUSTRALIAN SURF LIFE-SAVING CARNIVAL” 


National Surf Carnival—The March Past 
enting Surf Clubs from all Scaces of Austratia 
i Race. Straming sinews as ¢ et beleman in their race 


Bronzed Australians repr 
Alarm & 








to the buoy 





Competitions assist in maintaining life-saving standards 

Rescue and Resuscitation. Modern technique has saved more than 70 000 
lwes on Australia's Beaches 

Surf Ses Race-—The Scart Australian invention has proved itself in surf 
rescve work 











Surf Bow World's most chritling surf sport @ « craiming for serious 
ife-saving 
The Surf € al Argne hall a mile of golden beach 





640 The A.P.-R. for OCTOBER, 1956 


™m 
223 
24 


ns 
116 
ny 
118 
29 


‘SOUTHERN QUEENSLAND BEACHES” 








Tweed beads—Queensiand 4o Wales 6 er Fence 

Burleigh Heads and the Be mn Mian 

Burleigh Heads) A view the wship a bea fr ¢ Koa 

National Park 

Surfers Paradise A typical southern Queensiand beach scene 
Coolangatta. Holiday mecca of the south 





aims fringe souther 
Currumbin Beach and che famou 
Queensiand's Gold Coast stretches stowth to the NSW.) border 





“VICTORIAN BEACHES” 


Frankston Beach 
Mor ningtor 
London Bridge. Portses 


Scone Jetty and h. Sorrente 
Point Lonsdale 
Lorne 


Great Ocean Road 
Point Road Kmight—Angleses 


“THE GREAT BARRIER REEF’ 























Whitsunday Passage—one of the many groups of iets with he Barrie 
Reef 

The beach at Brampton Island 

Brampton Island—View from @ beach 

t eman isiand—the settiement nesties beneath che paims 

Seaforth Island 

south Molle Island—rounding Spion Kop, settlement distance 

Holiday settioment on the escent beach of South Molle island 

The Tropic Outlook—the beach th Molle island 

The Launch arriving at Magnet wnsville in che distance 

Magnetic island. The jetty at Picnic Bay 

The Hore! Magnetic es the Coral Strand of P Bay 

Arcadia (Magnetic island) tourist mecca beneath swaying st palens 

Cabins set beneath tropic foliage at Arcadia 

Reeling at low tide on Jeffrey's Bay, Magner sland 

Alma Gay. The settlement fringes this popular swimming resc 

The rugged coastline and turquome sea at Magne sland 

Green isiand—a tropical coral acoll 18 miles from Ca 

Green island—a palm fringed view of the jetty and al stra 

On che Coral Reef at low ude 

A group of coral formations on the reef at Green Island 

Soft coral surrounds the glorious mantie of the Giant an 

The stone fish ugly cerror of che Barrier Reef wacers 

Brilliant tropic fish flash among the corals of Green Island 

Sunset at Green island 

Left; Butterfly Fish (Chaetodon), right; Surgeon Fish (Zebrasoma 


Green Island 


Demonelle, (Pomacentrus)—Green Island 
Angier Fish (Prerophrynoides) preen island 
Bucterfly Cod (Brachirus Zebra)—Green Island 


“TOWNSVILLE, GATEWAY TO TROPIC 
AUSTRALIA” 


Townsville on Cleveland Bay View from astie H 

Townsville from the sea—Castle H ses 933fct. bet d the we 

Sr Pping at Townsville jetty from Pilot Magner sland e distance 
North Queensiand Railway's Principal Station at Townsville 

Luggers moored alongside wharves on Townsville River Fr 

The Queen's Hotel with its 300ft. frontage facing the Scrand 
Townsville's Tropic Hospita Most modern in Queensland 


Flinders Screet, Townsville, a typical tropical thoroughlare 


“CAIRNS” 


The Traveller's Pala 


A street scene in tropical Cairns 





Cawns A view of the waterfro om Trinity Bay 
Freshwater Valley—A wiew toward Cairns from Red Bluff 
Abbot Screet, Cairns, a busy thoroughfare in a tropic city 
Barron Fails The river crashes B00f:. to the gorge below 
A modern rail motor entering Kuranda Station 

Barron Fails The lower Falls and Cathedral Rock 


The famo 





5 Seoney Creek Fails on the rail ascent to Barron Gorge 


“CENTRAL AUSTRALIA” 


Ayers Rock—view from three miles distant 
Ayers Rock—watercourses on § side 


Ayers Rock—Mala's Cave of Aboriginal legend 





Ayers Rock—view from summit. showing waterholes 

Ayers Rock—kangaroo tail rockslab on north side, caused by wind erosion 
Mc. Olga—1500f. above plarr View of domes from north 

Me. Olga—west domes from three miles distant 

Me a 





onnor —B00Kt above plair World's largest residual w 
Alice Springs township from Anzac Hill 
Emily Gap—Alice Springs 


Aboriginal wall paintings at Emily Gap 









Finke River at G Hele ae 

Vertical rock formation, Glen Helen Gorge 

The road down the Finke River bed the “dry 
The salt crust on a clay pan near Alice Sp “ 


River Red Gums—finke River 
View of Macdonnel! Ranges from main road 
Standley Chasm. a cleft in the mounts 1éfc. wide and several hundred 





feet deep 
aliteris (Native Pine) and Ghost Gum in Palm Valley 
Beautiful Mc. Hermannsbursg 
The Sphinx Rock—Amphitheatre, Palm Valley 
Aboriginal Family, Palm Valley 
Waterhole scene in Palm Valley 
Finke River Bed ac Palm Valley 
Typical anc hill of Central Australia 
Central Mc. Scuart—Turkeys Nest Bore Oam 
Barrow Cr Nat tops (residual mountains) 
The Devil's Marbles These cover an area of several square miles 
Devil's Marbies—another formation 
The Flying Doctor Plane 
Mc. Isa Mine 
Georgina River Bed in the “dry 
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429 Flowers 

438 Koala Bea 
439 Koala Bea 
440 Koala Bea 


“AUSTRALIAN ABORIGINES 
359 The Walbri Tribe—a , 


362 Aboriginal 
343 Natives hunting 


44 Native dancers smea ‘ 
nony f . 
WS Native hunters a « 
3446 The Head 
inake 


“SCENES OF HOLLAND f AN NATIVES 





335 Amsterda pen-a es 
ede Bos arde 

336 Amsterdan Refle ‘ 

337) Alkmmaa eese ersa « ‘ 

138 Leider ef ark ; en 

339 eide y a . A 

M0 Lede a 

Mi Keuke { Garde 4 ‘ 

342 Keuke 


“SCENES OF ITALY 


214 ef a ‘ 
21S The Piazza N " 
216 The a , 
217° The ala ana < 
218 The Castel Sant'Angelo « 
foreg a pa 
219 View of the Via Della 
220 (View f © ‘ 
221 The R an F 
327) The Piazza 
328 The P . 
ty yu 
329 The / . 
The large 
330 The A f 
T ss ¥ . 
2 se 2 


331 Rome—panora 


" a The forum ts 


334 The sse 


“VENICE 


319° The Dance ' er Palace 
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“LORD HOWE ISLAND AND NORFOLK 
ISLAND" 
afd Howe ishand—Mes dgbird and Gower in distance 
Ned's Beach and view across the Bay 
Lord Howe isiand—The Lagoon and rugged shoreline 


ord Howe island 





Holiday makers pi on Beach in wrew of Mes Ggbvird and Gower 
ord Howe Isha 
* gsto Norfolk sla sovernme ad te distance Cone 
ow erve the 
Kingsto Nortols and Jnioading Passengers and Cargo " Lend 
Barge 
ydy Bridge folk and ene “a ‘ 
Nepes " Wr . ‘ 


“ROYAL TOUR 1954 


“SOUTH AMERICA’’—Rio de Janeiro, Brazil 





W9i Rio de Janeiro—Corcovade from Scarvo 
192 Rio de Janeiro 

2 ade 
yea Of From the G 

es CS Elevator from ¢ 





an Francesco Church 
397 = Belem—Potteryware Market 
396) Quitandenia—Hotel Petropolis 





“SCENES FROM SCANDINAVIA" 


Copenhagen, Denmark 
44 The Little Mermaid 
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SALE OF USED APPA ‘D LENSES 








KODAK STORE, 386 George Str: 
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2826 Ariesflex 24” x 24 £18 
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Here’s permanent protection Cine Enthusiasts! 


for valuable colour slides 


ARNOS 
2 by 2 inch 


Transparency Slides 


Make Your Own Fades with 


KODAK 
CINE FADE 
SOLUTION 
Finger prints, dust and scratches are a 


“thing of the past’’ when your valuable Here is a new aid to help you improve the 
Kodachrome transparencies are secure- editing and presentation of your home 


ly mounted in Arnos slides Their movies by the use of fades—a handy means 
, by which you can add rhythm and continuity 


strong metal construction allows a to film sequences. Kodak Cine Fade Solution 
firm slide-in action; two sheets of fine is a balanced solution of dyes to give a 

lit | hold the t neutral dye with a slight blue cast—a feature 
quality glass no le transparency in to suit both black-and-white and Koda 
position. Ensure the future of your best chrome films. The actual dyeing is carried 
transparencies by mounting them right out by immersing the films in the solution 


for the required time. Special effects are 
obtained by brush application. Available in 
8-oz. bottles 


away—then you can remount the others 
at your leisure 


Price 21 /- (per box of 20) PRICE: 9 


From Kodak Dealers Everywhere From Kodak Dealers Everywhere 




















KODAK INFORMATION BOOK 


specially designed to provide readily 
available information about Kodak 
Photographic Products, their operation 


and their uses 


Ever asked yourself the question, ‘‘How 
can | improve my pictures?’’ Then here's 
your answer the new, easy-to-follow 


Kodak Information Book. It contains 48 
pages packed with illustrations, text, charts 
and diagrams. Here are a few of the chapter 
titles: What Film Terms Mean; Camera 
Settings; f/ Numbers; Picture Hints; Making 
the Exposure; Photoflood—Exposure and 
Equipment; Photoflash; Moving Subjects; 
Filters; Colour; Cine-Kodak Movies; Picture 
Clinic 


GET YOUR COPY TO-DAY 


Price 5/- 





From Kodak Dealers Everywhere 
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Kodak DEKTOL 
Kodak D-76 


ne et 
ethod« 
vel er 
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Two additional SINGLE-|} 


th the new 


ADY-MOUNTS 
















Today as on every dav sinee L886 — more 
pictures are being made the world over with 


Kodak film and cameras than with any othe: 


You'll find Kodak film the world around 


in the familiar yellow box. —= 


wg 5 Ni 
Lo\GlES Ss 


teat waee 
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